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Shinichi takahashi’s

An unusual, exhibtion of
paintings by Shinichi
Takahashi_of Hunolulu w.u
open next Wednesday, er
4, at “The Dom e
gallery situated at 1525 5. King

Hours are complicated:
Monday 2-6pm. Tuesday
through. Friday Sam.1-30pm
and 2:30.6pm,  Saturday g
6pm. Sunday ci

ST
October 31.

Each of he paintings has
poem_ by Artist s
Lt el

Jean Charlot has written a
critique of the paintings. which
follows.

By Jean Charlot
Exclusive to the Hochi
Japanese art styles cover a

r had occasion to contact.
The paintings of Shinichi Taka-
hashi offer a rare opportunity
to enlarge our experience

Painted in_the traditional
method of sumi ink and water-
color on paper their esthetic,

and their intent as wel, lash
ith those of i

the timorous
ey are into some.
of Japan's noblest and oldest
traditions. it wuu!d prove a

warding
ce 1o look at them
mmumcm

ago. in a morning
\ccmn:glvcnan)ur/\cndemyu(
Arts. 2 famed Jgpanese cor-
e e
{or of the Shaso-in of Narar—a
repository of imperial trea-

ordsmith forged
on the tsuba, or sword guard. of
his masterpiece a duel between
a hero and a demon. In this
mi wrelief he sur-
Basied cren i ot ik 4
dards.

The features of the
quished demon were so twisted
by helpless fury and thirst for
an impossible revenge that no

one could look at the sword
guard  without experiencing
hiful moods.
Allconnoisseurs praised
highly the masterpicee, but one.
He remarked that certain boun-
daries exist that no man should
ever dare o cross. The
swordsmith agreed with his cri-
tic. Over the demonic mask of
fury and of hate he meckly
placed an open iron fan.then a
usual accessory of the samurai
armor, Bt all understood that,
underitsiverand gold inay of
a single twig of cherry
bloskoms, the agonised face of
the vanquisheddemon. ived
inta

isstory gocsfather hana
biographi

ote. From it
can be rightly infersen that,in
s true wherever

dwell, great art springs from
unsuspected depths that would
prove frightful. should one be
bold enough to scan them,

The first contacts of the West
h the art of Japan were
deceivingly simple and
exhilarating. In the second half
of the last century our artists

collectors experienced
sheer defigh from the colorfl
woodeuts of the ul
Japinese refer soberingly. to
these mannered limpsce into
the more restricted quarters
I8th century Fdo as views of &
floating, fleeting world. The

csterners were quick o
acclaim them as singposts to a
new paradise: dressed in bro-
cades. its dwellers idly toyed
with trif
moon gazing,
of decad
all. o blend elfortissly. with

ope's own fin-de-siecle
aroma.

Artificial paradises need for
balance the realities of a Hell
Japanese and Western theolo-

an:
ouly since medieval times,
art though they were in
i chone shentedle style,
sreat artists. Fast and West,
depicted these twin Hells in
norrendous _details. In the

est, theirs wascarved into the
jhones of gothi cathedrals, In
the East. brush poised verti-
cally over silk or paper. illumi-




visions of hell
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tremble with urge.
Senseless to talk of empty peace
Have sense

In changing Nature,
the taught, perfected feeling

nators detailed the Buddhist
Hell along the length of scrolls.
difterences.
Dante’s Hell is a ' place
rigorously fenced off from the
world of the living. Begging to
differ, Japanese theologians
spilled their Hell all over this
same world. Its lowest echelon
of devils lack even the black
halo of hate. More halpless
than men, they gather invisibly
wherever humans congregate.
Crippled ones hitch a hike on
the bent back of rice farmers.
Hungry ones pant for what
morsels pile up in latrines or,
joining families who rejoice at
the birth of a son, scavenge
among midwives’ discards.
Scroll painters described still
another kind of Hell, this one

EGO ATROCITY

totally shorn of any aura of the
supernatural. It simply is a
catalogue of the ills and
vagaries of the flesh. The dwarf,
the grossly fat woman, the
giant, the skeletal thin man,
inhabit it. Present are the blind
oldster tapping his cane, the
legless beggar strapped in his
box, the scrofulous, the insane.
Desirable death eludes them.
Shinichi Takahashi’s visions
have much in common with this

earthly Hell. Despite their
showy display of vultures’
talons and bat wings, his
demons materialize mostly for
judicial purpose, to affix their
seal on a thoroughly docu-
mented report concerning our
human bondage.

To look at these paintings
with respect should help one to
discover how pity is the key that
unlocks the meaning of these
apparently pitiless images.
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